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Bargains. 



As a McGill student or staff member, you’re entitled to incredible 
educational discounts on a wide variety of products at the McGill 
Computer Store. 1’hcsc arc passed along to our customers direct from 
the manufacturer, and as a result our prices are often much lower than 
you’d find anywhere else. For more information give us a call at 
398-5025, or come and visit us in Room 1 12 
of Burnside Hall. You can also ; 

find us on the World Wide Web _ 

at http://www.mcgill.ca/mcs. McGill Computer Store 



Room 112 — — 

=MCS 

McGill Computer Store 



■ 1 lie University of Alberto in Edmonton is the only university 
in Canada to offer tuition scholarships. When combined with a 
stipend, your tuition scholarship provides secure funding for a 
defined enrollment period. 



■ Tuition scholarships can be used in conjunction with other 
forms of financial assistance. 



■ Choose a graduate program from more than 190 areas of 
research in 61 departments at one of Canada's largest research 
universities. 



Contact Dr. Murray Gray, Dean of Graduate Studies and 
Research, University of Alberta in Edmonton at: 

Phone: 1-800-758-7136 or (403) 492-3499 
Toll free fax: 1-800-803-4132 
E-mail: grad.mail@ualberta.ca 

WWW: http://www.ualberta.ca/~graduate/graduate.html 



Faculty of Graduate Studies 
and Research 
2-8 University Hull 
University of Alberta 
Edmonton, Canada T6G 2/9 







University 

of 

Alberta 
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THE MASTER PLAN THE NEW 
RELEASE FROM CANADA'S 
HIP HOP AMBASSADORS. 
CONTAINS “SOUND CLASH” 
FEATURING BEENIE MAN. 

IN STORES NOW! 




HURRY DOWN TO THE 
DAILY OFFICES SHATNER 
B-07 TO PICK UP YOUR 
FREE COPY OF DREAM 
WARRIORS: MASTERPLAN 

QUANTITIES LIMITED, FIRST COMEJIRST SERVED 




And the blood 
question rages on. 



To the Daily, 



After speaking personally with 
SSMU VP Internal Affairs Mark 
Feldman, it has come to my at- 
tention that a note of clarifica- 
tion regarding my Hyde Park in 
last week's Daily is necessary. 

One of my comments re- 
sponded to Mr. Feldman's la- 
ment that "people were using 
the blood drive for political pur- 
poses", and retorted that it was 
Mr. Feldman himself who in- 
vited LBGTM and other con- 
cerned individuals to set up a 
table at the event. Although this 
quotation was presented in the 
Tribune as though the individu- 
als being referred to were 
LBGTM and the organizers of 
the information table, I have 
now learned that Mr. Feldman's 
remark referred to some ru- 
mours he had heard before 
LBGTM or SSMU Council had 
taken a stance on the question. 

That being said, I reiterate my 
previous call for student solidar- 
ity on the issue of supporting 
blood donation and lobbying for 
change in the Red Cross ques- 
tionnaire. 



naire is discriminatory in that it 
seeks to screen out certain high 
risk groups from donating 
blood. 

I am sure that if these people 
sat down in a non-confronta- 
tional manner with the Red 
Cross to understand why certain 
questions were asked, they 
would come to realise that the 
questions are morally, medically 
and legally necessary. Both the 
B.C. and Québec Human Rights 
Commissions have already 
reached this conclusion. 

The Red Cross has only one 
motivation for its questions — 
the safety of the blood supply. I 
hope that McGill students will 
approach this issue with an open 
mind. The Red Cross discrimi- 
nates against no person or 
group, but unfortunately, not all 
of us can give blood. Those of 
us who cannot give blood can 
serve the community in many 
other valuable ways and should 
not see themselves as the sub- 
ject of discrimination. 



Armand de Mestral 
Professor of Law 
Governor, Canadian Red 
Cross Society 



Darrell Tan 
U2 Microbiology and Immu- 
nology 



Free Ron Arad! 



FREE CDS! FREE CDS! FREE CDS!FREE CDS! FREE CDS! FREE CDS! 



To the Daily, 



To the Daily, 



A number of members of the 
McGill community, and indeed 
at universities across the coun- 
try, hold the view that the Red 
Cross Blood Donor Question- 



On October 16, 1986, an Israeli 
Phantom fighter jet exploded on 
the outskirts of Lebanon. The 
pilot and the navigator — Ron 
Arad — successfully ejected and 
they landed behind enemy lines, 
in the south of Lebanon. Almost 
immediately, the landing region 



McGill Book Fair 



Redpath Hall, 3461 McTavish Street (Terrace Entrance) 



WEDNESDAY, OCTOBER 23, 9 a.m.to 9 p.m. 
THURSDAY, OCTOBER 24, 9 a.m.to 9 p.m. 



\^y 30 categories, including 

\*y ART— CANADIANA— FICTION— CHILDREN'S 



HISTORY— TEXTS-FRENCH— TRAVEL, ETC. 

Prices start at 250 



All proceeds go towards McGill Scholarships and Bursaries 



MORGENTALER CLINIC 



30 St. Joseph Blvd. E., Suite 710 
Tel: 844-4844 



Abortion Services 

Competent and compassionate care. 
Confidentiality assured. 



was surrounded by Palestinian 
and Shiite forces. A daring res- 
cue operation ensued, where Is- 
rael — using a cobra helicopter 
— managed to rescue the pilot. 
Ron Arad was not as fortunate, 
and he was taken prisoner by a 
Lebanese Shiite group known as 
Amal. In the first year of his cap- 
ture, there were indications that 
he was alive (he even wrote a 
letter), but since that time there 
has only been silence. 

This eerie silence is echoed 
here in Canada. Our govern- 
ment is among the first to con- 
demn Israel — most recently in 
regard to the tunnel incident. 
But Canada has seen fit to re- 
main quiet in regarding the ac- 
tions of renegade states like Iran 
and Syria — both of which 
openly support terrorism in the 
Middle East and around the 
world. Ron Arad is believed to 
be held by an Iranian backed 
militia in Lebanon. As long as 
world pressure remains non-ex- 
istent, Iran will see no reason to 
free its captive. 

Ron Arad has received none 
of the basic human rights guar- 
anteed internationally to prison- 
ers of war. His family has been 
waiting 9 years for so much as a 
word of his whereabouts and 
whether or not he is still alive. 
His wife Tami has lobbied 
worldwide on behalf of her hus- 
band's release. 

Wednesday, October 16 was 
the tenth anniversary of Ron's 
capture. Will another decade go 
by in which the world stays si- 
lent? Help us to raise a voice on 
Ron's behalf. For more informa- 
tion contact Hillel at 845-9171. 



Nell Sandler, 
President, Hillel McGill 



Note From 



Below 

Elections for the 
position of Informa- 
tion Editor and CUP 
Liason/National 
Affairs will be held 

TODAY AT THE DAILY’S 
WEEKLY STAFF MEET- 
ING, IN OUR SHATNER 
B-03 OFFICE AT 17H. 
Nominations are 

OPEN UNTIL THAT 
TIME, AND ANY MEM- 
BER OF THE DAILY PUB- 
LICATIONS Society 
WHO IS STAFF IS ELIGI- 
BLE. 

Thunder-cow gur- 
gles CHERRY SODA. 



Saturday appointments also available. 



The story "Turning up the 
heat", published in the Daily on 
October 7, was written with files 
from M-J Milloy. The Daily re- 
grets the error 





; 

McGill employees slandered 
by prejudiced 
administrator... 



To the Daily, 



An open letter to Principle Shapiro: 

In the Oct. 7 issue of the Daily, a Univer- 
sity representative was quoted as saying: 
"...(workers at McGill) don't have a leg 
to stand on, they just want less work and 
more money.... Remember, most of these 
people can't speak English or French, 
most of them are not even literate." 

Having confirmed with the article's 
author that the above mentioned state- 
ments were accurately and correctly 
quoted, my question is: Who made these 
statements? Which of the University's 
representatives on each of the Negotia- 
tion Teams has such contempt for the 
working people of the McGill commu- 
nity? Aside from the flagrant falsehood 
of both these statements, they exude 
prejudice and they border on, if not cross 
the line of, racism. 

Given that our members have had to 
face an increased workload, numerous 



abolitions in the last few years and a sal- 
ary freeze since 1992, while the Senior 
Administration and Academic Commu- 
nity continued to get increases, the sug- 
gestion that our members just want less 
work and more money could hardly be 
more absurd and provocative. 

The University community has the 
right to know who has made such insult- 
ing and inflammatory remarks and we 
need to know what steps you are taking 
to deal with such abhorrent attitudes that 
can only serve to exacerbate the lack of 
progress in every area of Labour Rela- 
tions at McGill. More specifically, we are 
requesting a written apology to all those 
employees who have been unjustly slan- 
dered and falsely represented. 

Allan Youster 
President, MUNACA (McGill Univer- 
sity Non-Academic Certified Asso- 
ciation) 

cc: 

Mr. Robert Savoie 
Mr. Paul Béland 
Mr. Dennis Bancroft 
Mr. Pierre Champagne 
Mr. Michael Yakobina 



Mr. Michael Temelini 
Ms. Regina Harrison 



...And ignored 

To the Daily, 

We write as members of MUNACA, a 
group which includes over 1000 women 
at McGill. Together we work as secretar- 
ies, lab technicians and library assistants, 
as well as many other positions, repre- 
senting every facet of the University. We 
wish to express our surprise and, indeed, 
dismay, that the Daily's article of Septem- 
ber 16, which describes the stonewalling 
by professors on changes to McGill's 
policy on sexual harassment, fails to men- 
tion our concerns. The article must be 
commended on many levels, but would 
have been much more accurate and com- 
plete if it had noted that our group has 
been refused representation on the com- 
mittee to review the Sexual Harassment 
Policy. Because of this refusal, our con- 
tributions to the ongoing review of these 
issues on campus have not been ad- 
dressed. 



We think it necessary to underscore 
the absurdity of the University's efforts 
to completely exclude us from discus- 
sions of this policy, in which (sadly) we 
have a critical interest. In the future, we 
hope that the Daily will see fit to con- 
sider our far-from-minor presence on 
campus and understand that the McGill 
community will not solve its common 
problems if the interests and well-being 
of all its members are not reflected in its 
decisions. 

Jacqueline Gauthier — Occupa- 
tional and Physical Therapy 
Marla Ruocco — Vice-President, 
Grievance, MUNACA 
Gloria Morgan — Surgery 
Andree Ipperslel — Continuing 
Education 

Ginette Sanfaçon — Fellowships 
and Awards 
Dot Luk — Biology 
Lalla Lampsa — Management 
Ella Salera — Computing Centre 
Elizabeth Shearon — Physics 
David Roseman — Italian 
Debra Blanch — Fellowships and 

Awards 
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By Zachary Schwartz 

While McGill reels from the Red Cross' 
cancellation of the blood drive, students 
in Ottawa have continued the fight, with 
the help of their university's administra- 
tion. 

"Last year, there was a loud disrup- 
tive protest to raise awareness," says 
Michael Mackay, a student councilor and 
co-coordinator of Carleton's Gay, Lesbian 
and Bisexual centre (GLB). "This year we 
were attempting to cooperate — it's a 
delicate balance." 

Unlike McGill's blood drive, the Red 
Cross did not pull out of Carleton even 
though it knew a protest would take 
place. 

"We made it clear that we wanted peo- 
ple to give blood, but that we're fighting 
(to change the Red Cross questionnaire]." 

Students at both McGill and Carleton 
have been trying for years to change the 
Canadian Red Cross Society's screening 
practices — practices which they argue 
do more harm then good. 

The screening questionnaire prevents 
men who admit to having sex with an- 
other man from donating blood. 

According to Dr. Pierre Tellier, direc- 
tor of McGill Health Services and a phy- 
sician who oversees HIV testing, the 
questionnaire is unsafe because it labels 
people as high risk groups, as opposed 
to focusing on high-risk activities. 

__ Dmitri Bajorek, a volunteer at 
Carleton's Gay, Lesbian and Bisexual cen- 
tre, agrees. 



Carleton University quietly lobbies Red Cross 



"The truth is the Red Cross is endan- 
gering the blood supply because their 
screening program doesn't screen out 
women engaging in high risk activity," 
says Bajorek. 

The Red Cross disagrees, and has no 
intention of changing its screening policy. 

According to Steve Smith, director of 
the Red Cross' Ottawa centre, what's 
good enough for the American Food and 
Drug Administration is good enough for 
Canada. 

"The questions used in the question- 
naire ensure the safety of the Canadian 
blood supply, and the document is regu- 
lated by [Health Canada's] Bureau of 
Biologies. . . and the FDA of the United 
States," says Smith. 

Armand de Mestral, Governor of the 
Canadian Red Cross Society, maintains 
that the screening questions are "morally, 
medically and legally necessary." 

But in a meeting last year, MacKay was 
told by the Red Cross that they could not 
list high-risk activity as a screening cri- 
teria "because of a lack of space." 

MacKay calls the Red Cross' response 
ignorant, and believes that a long ques- 
tionnaire is a small price to pay for a safe 
blood supply. 

A ripple in the pond 

This year, Carleton's student council 
voted to bar the Red Cross blood drive 
outright, by a vote of 21 — 4. 

Carleton's administration, however, 



stepped in, and the University president 
personally invited the Red Cross to hold 
its October 8 blood drive on campus. 

His invitation included a letter outlin- 
ing undergraduate students' requests for 
the Red Cross nurses to undergo "sensi- 
tivity training" before the blood drive. 

Bajorek says the sensitivity training 
will include anti-homophobia training to 
make the nurses aware that there are gay 
men who want to give blood. 

"The point wasn't to alienate people," 
explains Bajorek, "the point was the en- 
dangered blood supply." 

According to MacKay, the compro- 
mise is a step in the right direction. 

"If [the Red Cross] has to come, the 
sensitivity training will let us know 
they're cooperating," says MacKay. "If 
we can't change their policy, at least we 
can change their attitude." 

But MacKay does not know whether 
this sensitivity training of Red Cross staff 
will be mandatory, or simply encouraged 
by Carleton's administration. 

According to Bajorek, the challenge is 
to encourage people to give blood with- 
out giving up their rights. He believes 
that this message can be lost in a large, 
loud protest, like Carleton's demonstra- 
tion last year. 

"Last time it got more coverage, but it 
was sensationalised," said Bajorek. 

MacKay disagrees. "We might have 
upset people, but I make no apology — 
we got the word out." 
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CREATING SOMETHING OUT 



OF NOTHING 



by Jonah Brucker-Cohen 



Hard Core Logo: Falsity as a Form of Resistance 



There once was a band named 
Hard Core Logo, or at least 
that's what their press kit would 
like you to think. Billed as a die- 
hard punk band that "outlasted 
[their] West Coast contemporar- 
ies like the Dead Kennedys, 



logo attachments and billing 
their Saturn line as "a different 
kind of car company, a different 
kind of car," McDonald and co- 
producers Christine Haebler 
and Brian Dennis have sub- 
verted the current trend of 're- 




umon 
tours' 
by in- 
venting 
a band 
(and 
their 
his- 
tory) 
and 



CAILUM, PYPER-FERGUSON 



, DlllON,COUlSON AS 

Hard core logo 



Black Flag, Nazis in the White 
House, Germs, and X," Hard 
Core Logo are nothing more 
than a '90s invention of novelist 
Michael Turner, immortalised 
on celluloid by indie filmmaker 
Bruce McDonald (Highway 61, 
Roadkill, Dance Me Outside). 

Hard Core Logo is less a film 
about a band with a following 
than an example of media hype 
gone out of control. Just as Gen- 
eral Motors have pulled off the 
ultimate scam by avoiding all 



mar- 
keting 
them as 
if they 
existed 
a 1 1 
along. 
With 
today's 
http:// 



technology (see http:// 
www.hardcorelogo.ca) it is pos- 
sible to create something out of 
nothing with little effort. The 
scary element surfaces when 
people begin to perceive that 
nothing as truth. In the film's 
case, falsity becomes a theme of 
resistance among its characters, 
rather than an instrument of 
trickery. 

According to the fabricated 
history, HCL were originally 
formed in Vancouver in late 




1977 when childhood friends 
singer Joe Dick (Hugh Dillon, 
lead singer of the Headstones) 
and guitarist Billy Tallent 
(Callum Keith Rennie) stumbled 
upon bassist/ex-mental patient 
John Oxenberger (John Pyper- 
Ferguson) and drummer 
Pipefitter (Bemie Coulson). 
Since their initial show they 
have amassed an impressive 
eight year discography that be- 
gins with their first EP, Son of a 
Bitch to the Core (1978) and ends 
with the anthemic eulogy, Some- 
thing's Gonna Die Tonight (1986). 
The film opens with a benefit 
concert organised by Joe Dick to 
revitalise his punk hero Bucky 
Haight, ex-singer of Nazis in the 
White House, who has report- 
edly been shot in the legs with 
an assault rifle. After a highly 
successful show, Dick persuades 
the band to reunite for a reun- 
ion tour throughout western 
Canada. 

As the film progresses, we 
begin to realise how Hard Core 
Logo's reality embodies every- 
thing Canadian. By spitting out 
stereotypes as if they were flat 
Molson and deconstructing the 
indie-major label progression 
with Dick's statement "It's bet- 
ter to quit than to sell out," HCL 
are only interested in surviving 
on their own terms. Conse- 
quently, the film becomes a sar- 
castic culture catalogue embed- 
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ded within a turgid documen- 
tary style. During a game of 
band geography, while on the 
road, in need of a band name be- 
ginning with the letter 'f', Tallent 
spits out "Faster Leonard 
Cohen, Die! Die!" When describ- 
ing the scenesters throughout 
Canada, Dick tells us he's sick 
of Montréal because it's full of 
"chain smoking separatists." In- 
stead of reveling in their Cana- 
dian heritage, HCL (under 
McDonald's command) remain 
militant towards the country 
that has honoured them. 

While trying to relive the past 
in a context that no longer ex- 
ists, inner tensions become im- 
possible to control. What once 
was 70s anarchical angst with 
hundreds of other bands em- 
bodying nihilistic tendencies, 
has evolved into '90s depression 
and existential calamity. When 
Tallent is asked to tour with his 
other band, the L.A. based 
Jenifur, Dick's insecurities about 
the future of the band are un- 
leashed. The story shifts its fo- 
cus to Dick's emotional conflict 
between trying to maintain HCL 
as a solid entity or giving up al- 
together. Meanwhile, 

Oxenburger's tour diary and 
Pipefitter's amusing infatuation 
with their tour vehicle's skylight 
provide adequate comic relief to 
an environment littered with 
drug dependency, compulsive 



lying, 
physi- 
cal ag- 



gres- 
s i o n , 
and 



per- 

sonal 




misery. 

In the end, Hard Core Logo 
speaks to the youth with a de- 
liberate slur of broken dreams 
and eventual decay. The '90s 
"new punk" lyrical trend of 
ambiguous futures and self-dep- 
recation are central to the film's 
theme. We begin to realise that 
Joe Dick's drive to reform his 
band is based on commercial 
pressure beyond his control or 
comprehension. Just as 
McDonald has dreamed up the 
quintessential punk outfit, 
Dick's desire is merely a reflec- 
tion of this falsity embedded in 
extreme insurgence. Even 
though we are outsiders, the 
film's vérité style allows us to 
sympathise with the characters 
to a point where we can evalu- 
ate their behaviour on a non-su- 
perficial level. As a result. Hard 
Core Logo perseveres as an 
apocalyptic road movie that 
leaves its audience drowning in 
a vicious stew of crushed as- 
phalt, mangled instruments, 
and tarnished dreams. 
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by Sara Johnson 
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rytelling every second and 
fourth Thursday of the month. 
Tellers and listeners welcome. 
The sessions are at 20h, admis- 
sion is $3. Info 849-2657. 

• LBGTM is looking for vol- 
unteers for the Peer Support 
Phone Line. Info 398-6822. 

• Hermeneutic Alchemy: An 
exhibition of imaginative 
projects in search of an ethical 
architecture that may reconcile 
the personal and universal, is 
presented by the students of the 
Graduate Program in the His- 
tory and Theory of Architecture 
until Oct. 25. Exhibition room, 
third floor, McGill School of Ar- 
chitecture, Macdonald- 
Harrington Building, 815 
Sherbrooke West. 



Beyond 



• McGill Black Students' 
Network presents the case of 
Mumia Abu-Jamal, Visible Mi- 
norities and Police Brutality. 
Video at 16h30 followed by a 
presentation and discussion at 
19h, Nov. 1, Shatner Building, 
second floor. Suggested dona- 
tion $3. 



Thursday, Oct. 1^ 



• LBGTM holds its Womyn's 
Group in the Women's Union 
(Shatner 423). 

• Financial PCOC meeting 
meets at 18h30 in the Shatner 
building, room to be announced. 

• Women in Science and En- 
gineering and the McGill Cen- 
tre for Research and teaching 
for Women presents a seminar 
called "The Making of a Woman 
Scientist: A Historical and Cross 
Cultural Perspective" given by 



Dr. Abha Sur, from the Massa- 
chusetts Institute of Technology. 
19h, Leacock 232, info 844-4317. 

• The Arts General Asembly 
on Curriculum Reform is held 
between Ilh30-15h30 in Leacock 
232. 

• The Yellow Door, 3625 
Aylmer St. hosts a Literature 
Live evening with poetry read- 
ings and performances by 
Edward Fuller. 20h, admission 
$3. 



• LBGTM's Coming Out 
Group meets in the basement of 
the UTC (3521 University, near 
Milton), 17h30; don't be shy to 
come to this group as everyone 
is in the same situation as you 
and the group is very friendly. 
The Men's Discussion Group 
meets at the place atl9h. 

Later that night, LBGTM 
hosts a student night at Sky club 
(1474 Ste. Catherine E.) 

• The Regional Conference 



in Solidarity with Cuba takes 
place at 12h, at UQAM's 
Pavillion Sciences de la Gestion, 
room 130. Info 278-2640 or 695- 
0029. 

• The International Affairs 
Committee of SSMU Council is 
meeting at 10h30 in VP Internal 
Mark Feldman's office, Shatner 
Building, room 104C. 

• The Yellow Door hosts an 
Evening of Folk Music, includ- 
ing Jennifer and Chris Warren. 
Admission $3, doors open at 
20h. 

• Temple Emanu-El-Beth 
Sholom, 395 Elm Ave. offers 



Kabbalat Shabbat for all ages, 
17h30. All invited for songs, 
crafts and kiddush. 



Saturday, Oct. 19 



• The Yellow Door hosts its 
Back to Basic Blues night with 
Tim Williams. Admission $8, 
doors open at 19h30. 

• The American Sign Lan- 
guage of Montreal Inc. invites 
anyone interested to spend a 
day at their office, 5515 Queen 
Mary Road, Suite 101, from 13h- 
17h. The Deaf community will 
be presenting videos and activi- 
ties about deaf culture. Ameri- 
can Sign Language interpreters 
will be available for translation 
in French and English. Info 482- 
6050 through Bell Relat Service 
1-800-855-0511. 

• St. Matthias's Fall Rum- 

mage Sale takes place between 
10h-13h, 12 Churc Hill, 

Westmount. 
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A MIDWIFE'S TALE 



Kate Gibson 



L ong before Helen Spitzer 
found out she was preg 
nant, she knew she did 
not want to give birth in a hos- 
pital. "I was pretty wary of hos- 
pitals and the medical estab- 
lishment in general. I 
had experiences with 
doctors that made me 1 l 
doubt my knowledge of 1 . 
what was happening to Ifeg 
my body," she asserts. "I | 
didn't want to lose the 1 ' ' 
autonomy of giving 1 



illness with the hospital environ- practiced in hospitals today. 

T A tl_ «1. . _ 1 . r . « . 



ment. 

Despite the fact that the serv- 
ices provided by mid- 



autonomy of giving 1 
birth." 1 

Spitzer sought the help 1 
of a midwife at the begin- 1 
ning of her pregnancy. As 1, 
one of a growing number of 1 
women seeking alternatives 1 
outside of the male-domi- I 
nated medical establishment } 
for giving birth, she was at- 
tracted to the 'culture of birth' 
which she felt midwives fos- 
tered. This includes regular 
home visits, personal attention 
and a support network. She 
stresses the importance of the 
continuum among going into 
labour, giving birth and the ini- 
tial days with the baby that are 
possible with a home birth. 

"When you are in labour, you 
are so focused on what is hap- 
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With the advent of 'modem' 
medicine, midwives were in- 
creasingly replaced by doctors 
l in the birthing process. Advo- 
1 cates of midwifery saw a re- 
Ï newal of interest in the 60s 
when the Women's Libera- 
'1 tion Movement had gar- 
1 nered enough recognition 
1 to draw attention to the 
1 neglect of women's health 
1 issues. 

1 Women began to de- 
.1 mand increased control 
ia&fil over their own bodies 
1 and more autonomy 
^ 1 during childbirth. "The 
history of the emer- 
3»| gence of midwifery in 
North America is 
women centered. It 
was reinvented by 
Ml women for women" 
H explains Kerstin 
f&l Martin, a midwife 
1|1 working in 

H Montreal. 



Practice 



'alegal 



uai cinys wun tne baby that are are beinc Despite its demand, the profes- 

possible with a home birth. sought after by an in- sion has yet to attain uniform ac- 

"When you are in labour, you creasing number of women, ceptance and recognition in 

are so focused on what is hap- many barriers still exist. There Canada. Not unlike midwifery's 

pening physically that it is dis- is a shortage of registered mid- long history, in many Canadian 

trading to have to move to a wives across Canada as well as provinces it continues to occupy 

hospital. Women in our society a lack of legislation regulating a precarious position between 

^ Y U MBnam sHgai midwifery in many legality and illegality. 

provinces. Exacer- "Before 1993, the status of 
bating these midwives in Ontario was 



I think that midwives can 

. 

_ . ■ ■ ■ ■ 
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certainly do a good job, but 



the way they want to do 
it here (ih Quebec) is a bit 



logistical problems 
are paternalistic 
barriers within the 
medical profession, 
stigmatizing the 
practice as unsafe. 

"No midwife in 
Canada has ever 
been sued by a cli- 
ent," points out 



unorthodox... Childbirth “^11; 

and pregnancy require ; SïïSàSSÜ 
proper medical attention ! Ie " dan ' , , 

• r Smith refers to 



- Dr. Lucy Morin, 
Obstetrician at Royal 
Victoria Hospital 



haven’t been able to give birth 
as they best know how." Spitzer 
continues "obstetrics is a self- 
perpetuating thing, doctors are 
trained to deal with risky births. 



lion j tendant.. 

Smith refers to 
lOrin ' herself as a birth at- 

' ; T'i tendant because 
(0Va| s he hasn't had the 

' 1 ’ training necessary 

ipjtdl to fill the legal defi- 

" I nition of a midwife. 

, She attends one to 

j two home births a 

month and provides both pre- 
natal and post-natal care to her 
clients. 

Smith first became interested 



'alegal'. It was not on the books 
that it was illegal, but there was 
no recognition of it," states 
Robin Kilpatrick, co-registrar of 
the Ontario College of Mid- 
wives. Despite efforts to regulate 
midwifery in several provinces, 
for many mid wives and their cli- 
ents, the 'status' of the profes- 
sion remains ambiguous "With- 
out the regulation of midwifery, 
there is no enforceable account- 
ability. The professional cannot 
be held accoun table," Kilpatrick 
added. 

In Ontario midwifery finally 
became legalized in 1993. This 
came after more than 10 years of 
discussion and lobbying for the 
acceptance of midwifery in the 
province. The Ontario govern- 
ment now covers the costs of 
midwifery care, pays midwives' 
salaries, and provides malprac- 
tice insurance. 

Unfortunately, the demand 
for midwives far exceeds their 



trained to deal with risky births, in midwifery in the 1970s. "At for midwives far exceeds their 
but apply the same techniques that time, midwifery was a femi- supply and many mothers-to-be 
to normal births." Also a con- nist outgrowth. It was women are unable to deliver their chil- 
cern is the treatment of preg- taking control over their own dren with a midwife, 
nancy as an illness which neces- bodies," Smith explained. Established in 1993, the On- 

sitates hospitalisation. Many She explains that the mid- tario Midwifery Education Pro- 
women believe this notion is fos- wifery has been around longer gram was created to address this 
tered by society's associations of than the methods being need. The joint programme ad- 



ministered by McMaster, 
Ryerson Polytechnic and 
Laurentian universities is de- 
signed to provide formal train- 
ing for midwives in the province 
This fall 18 students gradu- 
ated from the programme and 



"Students are on call 
from the very start and at- 
tend births and home vis- l— 
its," explained Rose Mason, 
admissions coordinator of the 
McMaster program. "The stu- 
dents must perform a certain 



will begin practicing alongside number of births where they are 
the 72 midwives who are cur- the primary caregiver, and a cer- 
rently registered in Ontario. tain number of births in the 
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home and in hospital in order to 
graduate," Mason adds. 

Since its inception, the mid- 
wifery education programme 
has been in very high demand. 
This year, there were 242 appli- 
cations for 15 spots in the pro- 
gram. With its first graduates 
entering the work force, the 
midwifery education pro- 
gramme has undergone an ex- 
ternal evaluation. "The program 
has received an outstanding re- 
view," says Robin Kilpatrick. 
Despite its incredible success, 
there are no plans at present to 
increase the enrollment in the 
programme. 

The Ontario College of Mid- 
wives (OCM) was established in 
1993 to regulate and set the 
standards for practice of mid- 



wifery in the province. In addi- of midwifery, the government riod, the provincial committee 
tion to assessing the skills of has set up seven pilot projects can still say no to midwifery, 
midwives framed in one of the across the province. According leaving the profession in a pre- 
three university programs, the to Smith the provincial govern- carious position. 

sessme S nt Pri0r leamins aS " ment claimed lhe "study was This marginalizes the practice 

program. 

gram exam- When you are in labour, you are so focused on what is 

dentiais of happening physically that it is distractinq to have to 

woman who . • i /«, . ? 

have previ- move to a hospital. Women in our society haven't been 

ous experi- , I i ' 

enœinmid- able to give birth as they best know how. 

wifery, but ' 

are not uni- — Helen Spitzer 

versity edu- 1 

cated. Ex- 

plains Kilpatrick, "many mid- necessary to see if the practice of midwifery in Quebec and 

wives learned their skills in in- was appropriate for Canadian undermines women's ability to 

formal situations. The OCM al- women." The birthing centres choose how to give birth, 
lows these women to will be studied by a provincial "Home birth is so different from 
have their experience committee for a period of five a hospital birth that one can't 
and skills assessed." years before a final decision is even compare the two. Women 
Although Smith fa- reached. The two Montréal area are happy to be surrounded by 

vours the certification birthing centres are in Cote des family and friends when the | 

of midwifery in a Neiges and Pointe Claire, baby is bom." she stated. Be- I 

broad sense, in some Kerstin Martin has been work- tween 60 and i 



necessary to see if the practice of midwifery in Quebec and 
was appropriate for Canadian undermines women's ability to 

— // 'T’L. _ • it • . . . . . ' 



women." The birthing centres 
will be studied by a provincial 
committee for a period of five 
years before a final decision is 
reached. The two Montréal area 
birthing centres are in Cote des 
Neiges and Pointe Claire. 
Kerstin Martin has been work- 



ways, the initiative ing at the birthing centre in Cote ents have already had a baby in 

misses the point. "I'm des Neiges since 1994 and was a hospital and were dissatisfied 

doing the same thing also involved in its planning with the care they received, 

as I have always process. "With a midwife, people direct 

"At the centre, each midwife their own experience. 1 am just 

attends six to eight births a a facilitator," she added. 



choose how to give birth. 
"Home birth is so different from 
a hospital birth that one can't 
even compare the two. Women 
are happy to be surrounded by 
family and friends when the 
baby is bom." she stated. Be- 
tween 60 and 70% of Smith's cli- 



done," she maintains, "At the centre, each midwife their own experience. 1 ! am just 
"Just because it hasn't attends six to eight births a a facilitator," she added, 
been legally recog- month, half of which are her 

nized, doesn't mean own clients and the other half in Doctors WQTV 
that my work isn't of which she is the second mid- Despite the progress which it 
value. Legitimating wife. Each birth is assisted by has made towards regulation 
the practice of mid- two midwives," Martin says, and official recognition, many 
wifery from within the Christiane Brunelle, coordinator doctors remain wary of mid- 
medical establishment of the birthing centre in Cote des wifery as a health profession. In 
may leave women Neiges, explains that the pilot Ontario, many obstetricians are 
who turn to midwifery projects only accept healthy, critical of the large salaries paid 
swamped in the bu- low-risk pregnancies. The inci- to midwives while they face pay 
reaucracy of the medi- dence of Cesarean sections at the cuts from the government. Dr. 
cal establishment centre is 4% as compared with Lucy Morin, an obstetrician at 



Doctors wary 

Despite the progress which it 
has made towards regulation 
and official recognition, many 
doctors remain wary of mid- 



reaucracy of the medi- 
cal establishment 
which they wanted to 
avoid. 

Appropriate' 
for women? 

Unlike Ontario, the 
status of midwifery in 
Quebec is still up in 
the air. "The situation 
in Quebec is not as it 
should be," declares 
Smith. "In Ontario, 
midwifery was stud- 
ied and approved 
quickly." Although the 
provincial govern- 
ment is examining the 
possibility of legaliza- 
tion, the process is 
much more drawn out 
than was the process 
in Ontario. 

As part of its study 



the Quebec average of 56,7%. 
The government is due to make 
a final decision regarding mid- 
wifery in the spring of 1998. 
"Until then, no progress can be 
made in Quebec. We can't train 
or hire more mid wives or open 
new centres," states Martin . 

However, even after the 
study is completed, there is no 



Lucy Morin, an obstetrician at 
the Royal Victoria Hospital is 
supportive of the integration of 
midwives with proper training 
into a hospital setting. 

However, she is wary of 
home births, believing them to 
be too risky. "If the birth is not 
done in a hospital setting where 
you can react quickly to any 
complications, then the mother 



guarantee that midwifery will may be put in danger," Morin 
become legal in the province, stated. She explained that, while 

J iL.i I. r\ I ! j. • i i ... 1 ... 



and that has Quebec midwives 
and birth attendants uncertain 
about their future. "Some mid- 
wives will leave the province be- 
cause of the uncertainty in the 
province," Smith added. She is 



home births were widely 
practiced in the 1930s and 40s, 
the rate of deaths during child- 
birth was much higher. 

Morin is critical of the 
birthing centres in Quebec and 



bee) is a bit unorthodox," she 
added. Morin believes that 
many women may be turning to 
midwives because they are re- 
ceiving less attention from their 
overworked doctors. However, 
she stressed that "childbirth and 
pregnancy require proper medi- 
cal attention." 

Despite this. Smith maintains 
that "many women say home 
birth is an empowering experi- 
ence," while many women who 
have had hospital births "feel 
that they have been mistreated 
and think its natural to give 
birth with [the assistance of] 
midwives." Spitzer, whose child 
was bom last year with the as- 
sistance of a midwife, believes 
that it is "one of the best tilings 
that I ever did." 



concerned that recognized mid- stresses that midwifery should 
wifery in Quebec will be con- be confined to a hospital. "I 
fined to the seven birthing cen- think that midwives can cer- 
tres in the province. tainly do a good job, but the way 

At the end of the five year pe- they want to do it here (in Que- 



1 For mare information 
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-me Ontario College of 
Midwives 
2195 Yonge Street 
4th Floor 
Toronto, Ontario 
M4S2B2 



McMaster Midwifery 
Education Program 
c/o St Joseph's Hospital 
50 Charieton Avenue 
East 

Room F622 
Hamilton, Ontario 
L8N4A6 
(905)521-6015 

• , 

Ryerson Midwifery Edu- 
cation Program 
350 Victoria Street 
Suite 202 
, Tbronto, Ontario 
M5B2K3 
(416)979-5104 

; • l . V- -v;* • ' 'Vv-,':' 

Le Centre de Naissance 
6560 Cote des Neiges 
Montréal, Quebec 
H3S2A7 
(514)736-2323 
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STUDENTS RALLY 
AGAINST CRC 
QUESTIONNAIRE 
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acquir- 
ing HIV faster 
any other 



^ there is a con- 

stant battle to main- 
tain the current levels of re- 
search and funding. As well, he 
spoke out about the necessity to 
see AIDS/HIV as a disease, not 
as a social stigma or a disease 



are among the most responsible 
people in terms of practicing 
safer sex. In a recent study done 
in San Francisco and Vancouver, 
90 % of male sex-workers use 
condoms for anal intercourse, 
and over 50% use condoms for 



by Hannah Rogers 

rally was a success in its purpose 
to re-direct student concern 
away from the 'Carter contro- 
versy' and to focus it on the 
more legitimate problems of the 
CRC questionnaire. It also suc- 
cessfully united representatives 



j — — " — — — hiiu uvu / o tide luiiuuiiid iur uimcu ic^icdemaiivtrd 

group, but because of the that only effects society's 'unde- oral sex. Despite this, many peo- of a number of student groups, 

inceptions being commu- sirables'. nip rnnfinno fr\ accnmo all rnnrpmoH chirlontc or-» /-I 



Last Thursday, McGill's Cam- 
pus Human Rights Coalition 
sponsored a rally on the Shatner 
Building steps in an attempt to 
re-direct student anger away 
from Student Society of McGill 
University (SSMU) President 
Chris Carter — and toward 
what the rally participants be- 
lieved is the real culprit-the Ca- 
nadian Red Cross (CRC). 

Members of the McGill com- 
munity spoke to the crowd of 
over 80 people about AIDS/HIV 
awareness, and the discrimina- 
tion reflected in the CRC's ques- 
tionnaire — an issue which 
came to the fore when a group 
of McGill students protested its 
screening questionnaire two 
weeks ago. 

As well as addressing the 
problems with the questionnaire 
itself, participants, including 
members of Lesbians, Bisexuals, 
Gays and Transgenders of 
McGill (LBGTM), the Women's 
Union, the Post Graduate Stu- 
dents' Society (PGSS) and the 
Sexual Assault Centre of McGill 
Students' Society (SACOMSS), 
offered concrete solutions to the 
problem. 

Students were especially re- 
ceptive to Anna, a second year 
student whose speech con- 
nected everyday discrimination 
and hostility aimed at prosti- 
tutes, gays, and injection drug 
users to the CRC donor ques- 
tionnaire. Her commentary was 
biting yet insightful, and re- 
minded everyone present that 
they too must re-examine their 
own prejudices. 

Darrell Tan, political coordi- 
nator at LBGTM reminded stu- 
dents that it was the CRC that 
had made the decision to pull 
out of McGill, not LBGTM, 
Carter, or any other member of 
the McGill community. He also 
expressed the need to continue 
lobbying the CRC to make the 
blood supply safer. 

Presently, there is no question 
that screens out unsafe hetero- 
sexual behaviour. This, Tan ex- 
plained, is disturbing not only 
because heterosexual women 
(between the ages of 18-25) are 

The McGill Daily Culture 



misconceptions being commu- sirables'. 
nicated by the omission of a Organisers also invited mem- 
question concerning unpro- bers of the student body to 
tected vaginal sex. speak from their own experi- 

Carter told students that they ence. One first year student and 
should continue to be AIDS/ self-identified hustler spoke 
HIV activists, and not forget that about the fact that sex workers 



pie continue to assume that all 
sex workers are HIV positive or 
have AIDS. 

Adam Giambrone, repre- 
sentative on SSMU council was 
quite satisfied with the outcome 
of the rally, he comments, "the 



concerned students, and 
passers-by to show their sup- 
port." 



Bound but not 

constrained 

Two dykes take on the mafia and win 

by Marni Levitt 

First of all, I will admit that I liked it. I liked Bound. I realise that it 
was made by straight boys and that it is a Hollywood flick, but if 
SL are gomg t0 give me something that I like, well why not enjoy 
it. There is such a dearth of at least somewhat realistic lesbian im- 
ages in film that I am going to take what I can get. 

In my eyes Bound is a lesbian camp film. The butch/femme roles 
of the mam characters. Corky (Gina Gershon) and Violet (Jennifer 
illy) are so over the top that they become almost archetypal, exag- 
gerated, and thus campy. The rest of the characters, namely the was Susie Bright, the sel 
Mafia men, were also exaggerated caricatures. The movie is ac- wonder I relafed so well 
tion-packed, violent, suspenseful and, yes, it is very sexy. I realise that manv d\ 

The opening line of Bound goes something like this: "I feel you altogether, or feel thatfl 
inside me, like a part of me". This line is repeated several times ing. On the other hand 
throughout the film, conjuring up images of Corky and Violet roles in the '90s, but in a' 
fuckmg. The first time these two spot each other is on the elevator, flexibility and creativity 

°? Vl ° let '^ tight ' black dress, and and '60sW dld l 3 

lolet looks Corky up and down noticing her black leather jacket, this resurgence. Violet is 
vhite t-shirt and the short haircut with her bangs hanging over manipulative. She uses <= 

Î T' If " ° n V ‘°J et pr ° u Ceeds to seduce Cork y b y purposely from the Mafia. I love h 
for her 8 ^ eamng d ° Wn ** Sink and askülg Cork y to get it out what she wants. Corky 

The first sex scene between Corky and Violet pretty much sets do anything for her^c 

Imt TnTrnmTf f St °l ** f ‘ lm: faSt ' SCXy ' SCary ' risky and between ofrky and Viol< 

, “ ' T J scam that VloIel cooks U P to screw over the mafia and ning, both intelligent. Th 
leave her job as mistress to one of the Mafia dudes is absolutely well: "Do you know wha 
outrageous. She enlists Corky's help for the dirty work of her plan, let?" Corky asks "No wh 
and somehow the two of them pull it off together. Two dykes screw- Corky answers with a sn 
mg over the mafia and stealing thousands of dollars from them shiny get-away car. 
and getting away with it can't help but make me smile. The women All in all the movie i« 

^ ^^csefrcli 10 P ° Wer ^ tHiS fliCk ' 7116 filmmakers obviously tional plots, roles and chi 

J* characterisations of Corky and Violet were realisitc, albeit instead oT^man^an^hi 
y.T T Pumped up versions of reality. Word on the street has it distress, who really isn't i 
at the filmmakers had a real live lesbian on hand to assist with herself. Bound is an in-yc 
the chalogue and ensure realism. Supposedly, the lesbian they chose take what you want from 
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VIOLET AND CORKY SHARE A PENSIVE 
MOMENT IN THE BEDROOM 



was Susie Bright, the self-identified bisexual pervert/sexpert. no 
wonder I related so well to the film! 

I realise that many dykes reject the whole butch/femme thing 
altogether, or feel that the roles are far too limiting and constrict- 
ing. On the other hand, there seems to be a resurgence of these 

n° ^ j° S ' but in a way that allows more room for paradox, 
flexibility and creativity than the butch/femme roles of I the '50s 
and 60s ever did I think Bound is a reflection, or an indication of 
this resurgence Violet is a total femme fatal, strong, powerful and 

Sh T e . uses , sex lo lur ? Cork y mto her scheme to steal 
from the Mafia. I love her use of female/feminine power to get 
what she wants. Corky is rough on the outside, but really has a 
soft spot for Violet, and once she decides to be in on the plan, will 
do anything for her. There is such a strong polarity of difference 
between Corky and Violet, and yet they are both strong, both cun- 

wplf'"n th m e * llgcntl [ ast ,ine of the movie sums it up pretty 
t Wh ï lhG difference between you and I is Vio- 

let . Corky asks. No, what is it?" responds Violet. "There is none " 

Sn/g“ a r y'Ar “ SmU ° " ** driVC «» b ™ d ™ 

All in all the movie is great entertainment. It plays on tradi- 
tional plots, roles and characters and gives them a new twist The 
biggest twist is the placing of a butch lesbian in the role of hero 
instead of a man and having her fall in love with the femme in 

£ Tol^Bound^ “ d j StreSS 3t a11 ' because she < a " fend for 

hersdf. Bound is an in-your-face sexy thriller, and really, you can 

take what you want from it and go from there. * y 
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GRACE OF MY HEART 



by Julien Lapointe 



During the musical scenes of Allison 
Anders' independent picture Grace of my 
Heart, the film medium is explored in 
such a lyrical way the rest of the movie 
comes off as somewhat tepid. 

The rather discontinuous nar- 
rative is centred on the fictional 
life of Edna Buxton (Illeana 
Douglas) who, from 1958 to 
1970, works as a songwriter for 
several pop groups, before fi- 
nally deciding to sing her own 
material. Anders creates a 
semi-nostalgic, semi-realistic 
homage to the age of pop. Yet 
by striving for a gentle, noncha- 
lant tone, Anders weakens the 
larger dramatic interests and 
social perspectives of her work. 

The film is sluggish and seems 
to fall apart every three or four 
scenes. 

This is somewhat disap- 
pointing, because Grace of my 
Heart really isn't a bad movie. 

The early episodes pull us straight into 
the action. The film begins with Edna 
preparing for a singing contest, which 
might win her a record contract. We're 
naturally anxious to see how well she'll 
do. When the contest scene arrives, 
Anders films it terrifically. The camera 
does semi-circle travel shots around the 
front of her, slowly moving in closer at 
each cut. Anders creates an intimacy with 
Edna's music and in doing so she cap- 
tures the thrill of a good musical perform- 
ance on screen. The film is at its most 
impassioned in this early scene. 

A following episode has Edna singing 
in a recording studio and this musical 
interlude also works rather well. But then 
the rest of the scene goes all wrong. Edna 
is refused a contract and she breaks into 
tears. Douglas, a very physical performer, 
has an over-expressive face; at these dra- 
matic high-points, she's simply gro- 
tesque. Although the moment is played 
for sweet, ironic laughs, Anders pushes 
too hard for an effect, letting the scene 
carry on for too long. The rhythm is lost 
and our attention has lapsed long before 
we move on to the next episode. 

After this early letdown, the picture 
never truly hits the right stride again. 
Edna signs a contract with an eccentric 
impresario named Joel Millner (John 
Turturro), who 
has her change 

singers, con- ^ ~~ ** 

t r i b u t i n g " 

greatly to their $ 

subsequent rise ™ 

to fame. At the 

same time she marries Howard Caszatt 
(Eric Stoltz), a left-wing beatnik militant 
musician, who helps her with her work, 
but also cheats on her quite shamelessly. 

Denise/Edna eventually winds up 
with Jay Phillips (Matt Dillon), a surfer/ 
singer into drugs and terribly anguished 
by his psychological problems and sui- 
cidal impulses. If this plot summary ap- 



Homage to the pop-tunes of yesterday 



pears a little convoluted, it's only because 
the narrative itself has a random, arbi- 
trary "let's-not-worry-too-much-about- 
where-we're-going" disorientation that 




obscures much of the film's dramatic 
terms. One hardly ever has a clear idea 
of Edna, why she falls so easily for 
Howard, although she recognises from 
the start that he's a pretentious lout. 

When Jay turns from a naïve, some- 
what offbeat, nice guy into a manic-de- 
pressive, the ensuing dramatic episodes 
play false. We never understand why this 
man is so psychologically unstable. 
Dillon's features remain impenetrable 
and hard. With certain directors (such as 
Francis Ford Coppola or Gus van Sant), 
Dillon has managed to build a perform- 
ance out of his muted emotionalism and 
dreary looks. As directed by Anders, we 
never have the impression of there being 
an actual person behind this man's 
opaque appearance. 

Anders doesn't seem to think of her 
film in terms of structure. Most of the 
time, she doesn't shape the scenes cin- 
ematically or dramatically. She films 
much of die action flatly, in a matter-of- 
fact manner which drains the film of any 
energy. She relies too heavily on the 
charm of her actors, and most of them 
let her down. The unappreciated Eric 
Stoltz (he was in Killing Zoe, Pulp 
Fiction, Rob Roy and Kicking and 

â Screaming) is excellent as 
Howard. Rash and flam- 
boyant, he's also so over- 



Douglas, in the central role, is the 
wrong actress for the part. Edna is an in- 
spired sufferer, overcome by life, but ca- 
pable of pouring out her emotional tor- 
ments into her 
songs. Douglas, 
with vivid, sharp 
eyes, looks too 
clever to ever aban- 
don herself to her 
passions the way 
Edna does; she 
doesn't display her 
character's artistic 
sensibility. When 
she mourns or cries, 
she can't help but 
appear mawkish 
and we don't be- 
lieve in her pain. 
Apart from the 
early musical 
scenes, there's no 
intensity in her per- 
formance. 

Grace of my Heart intends to restore no- 
bility and respect to the too often under- 
rated pop times of the '60s by showing 
us the creativity and personal commit- 



ment of its musicians. It is successful on 
these terms, but it doesn't take its agenda 
far enough. The music here isn't interwo- 
ven as eloquently into the film as it was 
in, for example, Kansas City or Casino. The 
songs aren't part of the film's tone; 
they're just fancy pop tunes thrown in for 
fun. The problem, I think, is that the dra- 
matic motor of the movie is so weak the 
songs, which are meant to reflect the 
themes and the characters, don't connect 
properly with the rest of the picture. They 
momentarily enhance the film's emotion- 
alism, but never carry the picture away 
as they should. 

Grace of my Heart leaves one a little be- 
wildered. Anders directs with skill and 
taste, yet she doesn't break through to the 
audience. She's like a lonely pop-singer, 
composing melodies and lyrics, never 
realising her work has the unremarkable, 
fading banality of America's crass mass 
culture. I think I'm being a little harsh on 
this film, but I also find its appeal has the 
evanescent charm of listening to dated, 
old songs on the radio. 

Grace of my Heart is playing at the 

Cinéma du Parc until Sunday, October 27. 



“I AM NOT A CROOK” 

Former CASA director answers to 
allegations of embezzlement 



My mannered in his behaviour; 
one senses how Howard is 
someone incapable of sincer- 
ity. But Turturro as Millner lapses too 
easily into his usual caricatured schlock, 
though he's slightly amusing at times. 
And the other performers don't make a 
strong enough impression on the mate- 
rial for us to be affected by them. 



by Stu Clark 

FREDERICTON, N.B. (CUP) — Nine 
months after being forced to give up 
his job with a national student organi- 
sation amid allegations of embezzle- 
ment and fraud, Patrick FitzPatrick has 
spoken out for the first time. 

FitzPatrick, a student at University of 
New Brunswick, was removed form the 
post of interim national director of the 
Canadian Alliance of Student Associa- 
tions (CASA) last January after the or- 
ganisation said it couldn't account for 
over $20,000 in missing funds. Both the 
Ottawa and New Brunswick police forces 
began investigations on the case last 
January, but so far no charges have been 
laid. 

FitzPatrick kept silent on the many 
allegations made against him until he 
was interviewed on Oct. 3 by the 
Brunswickan — the University of 
New Brunswick's student newspaper 
at its Fredericton campus. 

"I know how to give an accounting for 
[the missing money] that will be legally 
acceptable in the opinion of my lawyer," 
he told the paper. "I do not feel I have 
done anything wrong morally, ethically 
or legally and I am ready to defend my- 
self as need be." 

FitzPatrick didn't say how he would 
defend himself against any of the specific 
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allegations. 

In an interview with Canadian Uni- 
versity Press, he said he hasn't spoken 
out before because he wasn't impressed 
with the way the media was handling the 
story. 

"There was a lot of libelous or semi- 
libelous stuff written," FitzPatrick com- 
mented. 

He said he was willing to speak to the 
Brunswickan because he has come to 
"trust the integrity of the editorial board 
here and felt comfortable commenting" 
FitzPatrick works at the paper as a pho- 
tographer. His brother is the paper's 
managing editor. 

Matthew Hough, current director of 
CASA, says he is eager to hear 
FitzPatrick's explanations. Hough is cur- 
rently waiting to see if the New Bruns- 
wick prosecutors office will file charges. 

"I want them either to file charges 
or tell us why they aren't filing 
charges," he said, clearly angered by 
the lengthy delays in the case. 

Hough is skeptical of FitzPatrick's 
claims that the whole matter will be 
easily solved if and when it goes to 
court. 

"If he can explain everything, why 
hasn't he told the police what happened 
to the money?" 

Thursday, October 17 — 23, 1996 





THE SENSUALITY OF STUFFED RABBITS 

Catherine Kidd's everything I know about love I learned from taxidermy 

by Noémi Tousiqnanf 



everything I know about love I 
learned from taxidermy is orange, 
of pleasant rectangular flat di- 
mensions, and has a human 
spine wrapped around its sim- 
ple cardboard back. It fits nicely 
in your palm, which makes you 
want to read it right away; I did. 
It also comes with a cassette of 
Catherine reading her pieces, al- 
though I advise reading the text 
first, especially if you're like me 
— more textually oriented and 
a little weary of spoken word 
style. If you're more aurally in- 
clined, the cassette might be 
played first, but you can also 
read to yourself aloud. 

The text lends itself very well 
to the latter; the versatility of 
Catherine Kidd's written work 
to be adapted to different per- 
formance media contributes 
greatly to her noted reputation 
as a performer. She is mainly 
known for her stage appear- 
ances in many spoken-word 
events in Montreal, including 
last week-end's VoxHunt at the 
Cabaret, but she has also been 
published in literary journals 
such as Matrix, errata and Per- 



haps?. 

Kidd's first book, everything i 
kiwzv about love... is also a first for 
publisher Andy Brown, opera- 
tor of Conundrum Press, who 
has been waiting for such an op- 
portunity to get his press 
started. The first run of the book 
was entirely sold-out, and the 
second will be more widely dis- 
tributed. She will be going to Ot- 
tawa at the end of the month, 
and hopes to launch the book in 
Toronto and Vancouver as well. 

The book is a collection of 
short stories that explores the 
sense of cosmological order 
which regulates the relation- 
ships between humans and dif- 
ferent elements in their environ- 
ments. In the first story, you will 
find yourself picturing the cos- 
mos as a cow, and in the second, 
establishing a feeding system 
between yourself and a key- 
board through an umbilical 
cord. The stories, which are 
more like pieces, form separate 
systems, each self-enclosed, dic- 
tated by a strong sense of natu- 
ral order. The narrative is well- 
paced, but what struck me most 



about it was its fine and solid 
underlying structure, the foun- 
dations of which reveal Kidd's 
interest in anatomy. If you were 
to take an x-ray shot of this book, 
it would expose a skeleton. 

Throughout, there are juxta- 
positions of living and inani- 
mate elements; "artificial" struc- 
tures and organic bodies are su- 
perimposed — from the 
anatomy of a city street to a map 
of Florida tattooed on skin — 
and sexuality is explored 
through images which include 
Lifesaver lollipops and rabbit 
road-kill. The carefully rhythmi- 
cal sentences, with liberally 
sprinkled commas and double- 
hyphens, need a minimum of 
dramatic rendering to come 
alive. 

Eventually, you should also 
listen to the cassette. Kidd has 
an excellent performing voice. 
She begins in a casual, story-tell- 
ing tone, which I found very ef- 
fective, especially with such 
highly-readable material. How- 
ever, she also falls into that spo- 
ken-word habit of lingering, 
mid-breath, halfway through 



the sentences, then rapidly vortex of lost mixed tapes and 
stringing words together and recordings without labels some- 
not quite concluding anything, where under my bed, the book 
which gives the impression that will certainly find its way to an 
the performer is honoured space on my book- 

hyperventilating and tends to shelves to be re-read and sa- 
leave me winded and unsatis- voured again, 
fied. 

She redeems herself in the everything i know about love 
bonus track, a piece on the cas- I learned from taxidermy, is 
sette not included in the book, available at the Word bookstore, 

entitled "Eros and Pathos," Milton's Paradise, Danger!, 

which she reads with a slight Cheap Thrills, or can be obtained 
swing punctuated by a trumpet- by calling Andy Brown at Co- 
led jazz accompaniment. The nundrum Press, 276-8494. 
tape is enjoyable, but it 

dance-like movement 

as well as sound accom- 

paniment, done by Jack it 

Biswell, who also re- W PlCIlllling I KÎ101V aiKniUDVP FIParilP.il 

corded the tape at ' ffOlil 

Swamp Studios. É&ffc ' 

Catherine's writing also 

makes the cassette seem y , 

along with the book. Al- 

though her cassette will ILLUSTRATION FROM CATHERINE KIDD'S NEW 
probably fall into the B00K 
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BLAHZAY, BLAHZAY—^ 
BLAH, BLAH, BLAH 
^(Mercury) i 



Hailing from Brooklyn, NY, 
Blahzay Blahzay's MC OutLoud 
and DJ P.F. Cuttin' have been 
lurking in the NYC under- 
ground rap scene since 1985. 
Quite surprisingly, though, this 
is their first album. 

Their first single, "Danger," 
was an east coast anthem this 
past summer, giving the group 




nationwide exposure. With 
OulLoud's deep voice and the 
respected production skills of DJ 
P.F. Cuttin', the duo were on the 
verge of exploding. However, 
due to the lengthy period be- 
tween the release of the single 
and the album, Blah, blah blah 
hasn't had as big a commercial 
impact as it would have had it 
been released in, say, mid-July. 

Unfortunately, Blah, Blah, 
Blah's content does not make up 
for lost time. The beats are ex- 
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tremely dark and hard, but very 
predictable and the lyrical con- 
tent is far from complex, cater- 
ing to a more elementary crowd. 
The rhyming skills are apparent, 
but the vocabulary used will not 
have you reaching for your 
Webster's. Tracks like "Blah, blah, 
blah," "Good Cop/Bad Cop" 
and "Danger, pt. 2" (featuring 
Trigger the Gambler, Darkman 
and Smoothe da Hustler), save 
the album from catastrophe. 

It's obvious that, with this al- 
bum, Blahzay, Blahzay was un- 
able to capitalize on a golden 
opportunity — that is, following 
up their hit single quickly with 
an album. Coolio used this sim- 
ple formula after "Gangsta's 
Paradise hit the streets last year; 
the demand for an album was 
so great, that he rushed to put 
one together — albeit a medio- 
cre one. The results were obvi- 
ous. In taking three months to 
make Blah, Blah, Blah, Blahzay 
Blahzay squandered their op- 
portunity to exploit a hit single. 
A costly move, as indicated by 
record sales. 

In comparison to new re- 
leases by NAS, Tribe Called 
Quest and The Roots, Blah, Blah, 
Blah can't compete. Five years 
down the line, the album will 
simply be forgotten. 

- Michael Terzian 



THE RAINCOATS — 
LOOKING IN THE 
SHADOWS 
(DGC/MCA) 



In 1979, the Raincoats released 

7996 



their first single and I was four 
years old. In the ensuing 17 
years, I've been, thankfully, the 
one who has changed the most. 
Looking in the Shadows, 1996' s re- 
lease from the band features 
founders Ana da Silva and Gina 
Birch back together making ba- 
sically the same noises, minus 
violin, but with a big label and 
competent producer behind 
them to let us know that it's al- 
most two decades later. 

These professional touches 
don't bastardize the music, 
though they do leave it feeling 
more mature. The 'punk' edge 
is gone, but the originality sur- 
vives. The Raincoats' live shows 
used to blow people away, both 
with the energy of the music and 
with the fact that four women 
were making the place rock. 
Now, the novelty factor sur- 
rounding these four women is, 
fortunately, gone. The Raincoats 
have led the way for rocking 
women, and in the process, 
turned focus back to the actual 
music. And this new album will 
stand up to the inevitable com- 
parisons of old and new Rain- 
coats and the nostalgia of the 
heavier days of yesteryear. The 
Raincoats have not made a great 
comeback album — they've 
made a great album, period. 

This new album comes from 
a band who had broken up and 
gone on with their lives, only to 
decide 10 years and one visit 
from Kurt Cobain and Courtney 
Love later to regroup and try 
again (albeit with two new band 
members). The spontaneity and 



whimsy is gone though a solid 
record remains. While the earlier 
albums had to be heard in stages 
(a straight play-through was just 
too overwhelming), Looking in 
the Shadows is endurable in one 
sitting. 

And with the CD re-re- 
leases of all their old stuff, I 
guess we can now have the best 
of both worlds — today's Rain- 
coats to play while eating din- 
ner, and yesterday's Raincoats to 
play while doing nothing more 
than lying around, perhaps 
looking at pictures of your cute 
little self when you were four. 

— Sarah Johnson 



SUBLIME - SUBLIME 
(Gasoline Alley/MCA) 



Sublime can certainly stake its 
claim as a defining member of 
the alternative scene. From the 
Henry Rollins-esque tattoo on 
the lead vocalist's back to their 
borderline offensive artwork, 
this band has the making to be 
one of the leaders in their phy- 
lum. They have been enthralling 
Southern California's beach cit- 
ies' audiences since their first gig 
back in the summer of 1988, and 
have been able to record two 
fairly popular albums in the en- 
suing period. However, it is with 
the release of their exclusively 
Canadian album Sublime (h 
compilation of their previous 
two American releases), listen- 
ers north of the border can get a 
taste of exactly who these punks 
really are. 

Their first single, "What I 



Got," will likely establish for 
Sublime not only a following 
within our alternative scene but 
also within the general 'main- 
stream' Canadian music com- 
munity. This single is blessed 
with all the proper components 
for gigantic success, with both 
critics and the boosting of record 
sales, fusing '80s sounding hip 
hop beats and sweet vocals, a 
combination that Beck could 
only dream of emulating. 

Unfortunately for the band, 
the rest of the album does not 
maintain the same level of qual- 




ity. Despite the eclectic mix of 
musical genres, from an indus- 
trial hip hop sound to a punkish 
Green Day style and even a few 
ska tracks, the band fails to re- 
produce the same caliber of 
music exemplified in their first 
single. While the remainder of 
the album is not as great as 
"What I Got" it is certainly not 
sub-par. The vast array of musi- 
cal styles exhibited, are unques- 
tionably entertaining and not 
the least bit shabby. 
— D avid Dixter 
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Ads may be placed through the Daily 
Business Office, Room B-07, University 
Centre, 9h00-14h00. Deadline is 14hOO, 
two working days prior to publication, 
McGill Students & Staff (with valid ID): 
S4.60 per day, 3 or more consecutive 
days. $4.05 per day. General Public: 
S5.75 per day, or $4.90 per day for 3 or 
more consecutive days. Extra charges 
may apply, prices include applicable GST 
(7%) or PST (6.5%). Full payment should 
accompany your advertising order and 
may be made in cash or by personal 
cheque (for amounts over $20 only). For 
more information, please visit our office 
or call 398-6790. WE CANNOT TAKE 
CLASSIFIED ADS OVER THE PHONE. 
PLEASE CHECK YOUR AD CAREFULLY 
WHEN IT APPEARS IN THE PAPER. The 
Daily assumes no financial responsibility 
for errors, or damages due to errors. Ad 
will re-appear free of charge upon request 
if information is incorrect due to our 
error. The Daily reserves the right not to 
print any classified ad. 



I N 



For rent spacious clean rooms situated comer 
Durocher/Pnnce Arthur streets west. Call ReX 
845-6406 8am-l 1:30am or after 8pm for 
appointment and information. 



Pierrefonds condo for sale. Lakeshore. 4 1 /?, 
fireplace, 1180' feet. $82000 negotiable. 685- 
7201 



MOVERS/STORAGE 

Moving/Storage. Closed van or truck. Local A 
long distance. Ott-Tor-Van-NY-Fla-7 days, 24 hours, 
low rates. Stovo 735-8148. 



Word Processing; 1.50$/page, laser printing: Two comfortable couches excellent condition, 
S.eO/page, B^Phs, translation, CV, etc. SF Text; 66 one long work table, worth seeing, great for stu- 
Sherbrooke Quest » 1 1 ; 2846050. dents. 279-3279 evenings, 

Count on me... Save your bme text processing by LOÇT&Fniliun 

reliable professional-term papers, theses- rapid LUÎ>I&P0UWP 

M^n;il. 50 Q^o« U o ble Spaced ’ Atwaler/de Lolt ®s*«««. Pin*» sP«kted frames. On sat. 

Maiso nneuve. 935-9528. Oct. 12th. McLennan stacks, 6th floor. Call Karen 

285-1600 ext. 305. Need for work. 



Attention Medical OT PT students Quality, 
laser printed transcriptions of lectures. Regular 
cassettes from podium mic only Phone 270- 
0082 



Need an experienced, telepathic editor-writer? 
328-7975 fax 328^658, 

SERVICES OFFERED 

Med school admission gjaranteed by application 
consultants. Former McGill med grads. 100% suc- 
cess rate over 3 years. Money-back guarantee! 
US & CON schools 847-0328. 

Market consultant-medical & biotechnology 
products. Patent & market analyses, targeted mar- 
keting. SinvestmentS, confidential, experienced 
488-5551. 

Editing and tutoring by English Ph.D. Papers 
and theses in English, Social Science and Human- 
ities. 933-8652. 



ACE THE INTERVIEW=GET THE JOB. 
Professional job preparaton and C.V. 435- 
7868, 



Volkswagen 412 station wagon 73. All onginal. 
57,000 miles. No winters. Perfect condition. 
$4,000. 389-7270. 



Experienced, licensed DianoticsW audi- 
tor. Effective for losses, separations, broken 
hearts and getting your mind and soul back 
In tune. Free interview and information. 
I’m often in session so you may havo to 
leave a message. Darrell 522-3473. 



Gay American Male seeks marriage to Cana- 
dian female: Benjamin Moore 18 Elm #4 Platts- 
burgh NY 12901 U.S.A. 



LESSONS/COURSES 

Come and practice your French 
with francophones. Bilingual club 
Half and Half Tel, 465-9128 

LSAT-MCAT-GMAT-GRE: 

Intensive 20 hour weekend seminars. Proven 
test-taking strategies. Comprehensive seminar 
packages for only $225. Oxford Seminars 1-800- 
269-6719. 



University Instructor teaching part-time al U , 
McGill, Ph.D. in Classics, will tutor in ancient 
Greek, New Testament Greek, Latin. Call 725- 
3372. 

Singing Lessons 

Private lessons with experienced (20 yrs) bilingual 
teacher. Beginner to advanced. Classical, Broad- 
way, Pop. 484-5407 evening 



HE L P W A N T E 



Earn $100-200/day Master School of Bar- 
tending- bartending & table service. Complete 
placement agency. Leaders in the hospitality indus- 
try for 15yrs. McGill rate. 849-2828. 



Waitresses & waiters wanted for No Name 
Café. Bilingual & experience req'd. Full bme or 
part bme work available. Bring your C.V. to: 3464 
Park Ave./ comer Milton. No calls please! 



WORD PROCESSING/TYPING 



Success To All Students 

WordPerfect 5.1. Term papers, resumes, 
applications, transcription of micro-cassettes. 
Editing of grammar. 28 years experience. 
S1.75/D.S.P. 7 Days/week. Campus/Pecl/Sher- 
brooke. Paulette/Roxanne 288-9638/28&00 1 6 



Experienced editor/proofreader/writer/ 

tutor. Help with your student papers, theses, 
manuscripts, résumés, translation Spanish/ 
French/English. Call Marian 765-9804 
7days/week. 



Word-processing term-papers, theses, 

reports etc. Word Perfect 5.1 Laser printer. 
Fast, professional service, good rates. Close to 



CRUISE SHIPS 
HIRWGHH 



liam up to $2,000+ per month working 
for Cruise Ships or Land-Tour 
Companies. World Travel (Hawaii, 
Mexico, the Caribbean, etc.). Seasonal 
and Full-Time employment available. 
No exp. necessary. For info call: 

Cruise ^ 

Employment v> 

Services 

(206) 97 1 -3550 
ext. C40052 



TRAVEL ABROAD 
& WORK! 



• Teach Conversational English in Asia • 
Make up to $25-$45 per hour teaching basic 
conversational English abroad. Japan, Taiwan, 
and South Korea. Many Employers provide 
room & board plus other benefits. No 
teaching background or Asian languages 
required. Open to all majors. For more 
information, call: 

(206)971-3570 ext. J40052 

INTERNATIONAL 
EMPLOYMENT 
GROUP 




McGILL SPORT SHOP 

(QUALITY SPORT LTD.) **** 
475 Pine West Montreal 



BACK TO SCHOOL SALE 



Great Selection, Quality Merchandise 
Best Prices, Wholesale Prices 



JANSPORT BACKPACKS 
with full lifetime guarantee 

Lowest Prices to Town 



^Unlimited Internet Access*"! 
to the World 



• No activation fee • E-Mail account included • Free navigation software 
• 2 Megs of space to create your own Web site • Free introductory 
course at our (raining center • Technical support Monday to Saturday 










.95" 

per month ♦ U 



2020 University Street, suite 1620 Montreal, (Qc) H3A 2A5 McGill Metro 
E-Mail: sates@generation.net Web: http://www.generation.net 

L Tel.: (514) 845*5555 Fax: (514) 845*5004 1 

fi * Based on intermittent access * ‘Students with valid ID 1 




Just down the street 

2001 University • McGill Metro 

843-4104 ... 
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REDKEN 

STH AVENUE NYC 



COMING SOON!!! 

G 



The 14th Annual Japanese 
Film Festival in Montreal 

presented by the 

Consulate General of Japan at Montreal 
with the full cooperation of 
McGill University’s 
Department of East Asian Studies. 

Check out the details in the 21st and 
31st of October issues of the Daily!! 



take 

Kaplan 

and get into 

the right 
school. 






CLASSES STARTING NOW1I 
CALL TODAY TO RESERVE YOUR SPOT. 
LSAT class starts: Oct.12, Oct 20 & Nov 2 
GMAT class starts: Nov 2 & Dec 2 
GRE class start: Oct 19 
In Montreal (514) 287-1 B96 



the leader in test prep 
and admissions counseling 

1-800-KAP-TEST 

www.kaplan.com 



October 1 7 — October 23, 1 996 The McGill Dally 












Bar ^Restaurant 

PRESENTS 





Saturday, Oct. 19th 

ROAD APPLES: 

TRAGICALLY HIP TRIBUTE 

Wednesday, Oct. 23rd. 

SPIRIT OF THE WEST 

PRESENTED BY MOLSON DRY" 

ALSO: ALAN IS TRIBUTE. 

OCT. 26TH. 

286 LAKESHORE RD. POINTE CLAIRE VILLAGE 630-8118 



Coiffure Pierre 

1435 Bleuty North of Stetatherine 844-1837 
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X, s' 

Latest hairstyles for men 




VOYAGES CAMPUS 

Forgot to book your flight 
home for Christmas? 



3480 McTavish 
(Union Bldg.) 

398-0647 



2085 Union 

284-1368 

‘Subject lo dale 
restrictions and 
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You are still 
in time!! 
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St.John's 
Halifax 
St. John 
Toronto 
Winnipeg 

Calgary/Edmonton 

Regina/Saskatoon 

Vancouver 



DtparUw 
tHc14 ty. 13 

Irom tom 

$359 $396 
$310 $371 
$310 $335 
$127 $127 
$371 $445 
$420 $530 
$457 $517 
$457 $554 



Check with us (or all other titles. 



PTOMETRIST 



Eyes Examined 
1 Eye Glasses (2 for i) 
Contact Lenses (from $89) 
Student Discount 



j§ Dr. David Kwavnick, O.D. 
2 1535 Sherbrooke St. W. 



(corner Guy) 

933-8700 





ask Boris and Letty 
about our promotions 
398-6790 J 
398-6791 À 



WEST POINT STUDENT CONFERENCE 
ON UNITED STATES AFFAIRS 



Applications are invited for one delegate 
to attend the 48th West Point Conference 
dealing with “The United States on the 
World Stage: Themes, Actors, and Roles.” 
The conference will be held at the U.S. 
Military Academy at West Point from 
November 20-23, 1996. Preference will 
be given to U3 students with academic 
background in international politics; 
international economics and area studies. 
Applications may be obtained from: 

Cheryl Sarkany, Chair Secretary 
Department of Political Science 
Leacock 539 



DEADLINE: Noon, Thursday, 24 October. 




Students 

SAVE 

40 % 



TH E Y&N LANGUAGE CO. 

</ 



| Looking for a job?]; 



Get a head start on the 
competition learn Japanese, 
French & English 
Call for a free trial lesson 
0 840-7228 

430 Ste-Hélène Street, suite 105, Mil 



On any VIA rail economy Heat, 
anywhere, any time. 

It’s easier than ever. 



No hassles, no more 
advance purchase f 

requirements, no more m 
blackout periods, no Ê 
more sold out seats. Ë 
Any rull-time student 
with an inter- s Rj 

national Student 
Identity Card (ISIC) VS 

can save 40% with ^^1 

VIA Rail. iXo need to ledit, 
take a look at the train toda)/! 









1420 Peel st., 2 doors above Ste-Catherine 

(514) 288.3090 



Thanks 

Montrealers 

for voting us 
the best 
Mexican 
Restaurant and 
best HAPPY 
HOURS 



SUNDAY 

2 Tacos 991 

Wings 19<t 




HAPPY 
HOURS 
4-7pm 
& 

| 11pm- 
2am 



FRIDAY & SATURDAY 

Sangria Night 

Pitcher 3202 $ 9 « 



mm. 



MONDAY 

Pitcher Night 

Wings 20<t 



HAPPY HOURS 
4-7pm 
& 

llpm-2am 



THURSDAY 

Corona Night 

Nachos $ 2.95 



( 2 n d • F l 0 0 r • Pub 

V Super S 



Super Specials Every night 



TUESDAY 

Pitcher Night 

& Fajitas $6*55 
O 



WEDNESDAY 

Ladles Night 

9pm to 11pm 












